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THE DRAMATIC REVIEW, NO. 1. 


Tue New Theatre Royal is, perhaps,one of the most elegant 
buildings as to its internal construction that we behold out of the 
Metropolis. The scenic department is infinitely superior to any 
of the minor Theatres in London, particularly the display of forest 
scenery and rustic buildings, and the decorations along the line of 
the upper circle, are tasteful ahd neat. The formation of the ~ 
is bad,—instead of being on a gently inclined pe it is perfectly 
flat,so that in the event of a Corps-dé-Ballet being ever brought 
out, of which we despair under the present system, the admirers of: 
a well-turned female ancle, may aswell be at home, as come here: 
either the stage should undergo a material alteration, or the 
benches in the pit should be raised at le4st eighteen inches. But 
the principal nuisanee we have to point out, end which spoils the 
beauty of the Theatre, is the abominable mode of lighting up the 
house. If we are correctly informed, each lamp, of which: there 
are twenty, cost the i abacage eight oo ; the whole amount 
would have been'a sufficient sum to haye purchased an elegant 
Chandelier, which when lighted either with gas, oron the Argand: 

rinciple, and suspended from a'dome-formed ceiling, would have 
liad a splendid effect, ahd would have made the’ tre appear 
twice the size that it now does. There is also a further improve- 
ment that might be made, at a'trifling expense, namely, placing 
two emblematic Statues in ffie vacant niches on each side of the 
stage, supporting Grecian tripod lamps; the effect’ would be 
superb, and additional light would be thrown on the beauty of the 
Proscenium ; but there is, unhappily for the welfare of this estab- 
lishment, a degree of niggard parsimony which corrodes and-de- 
stroys every thing it touches. ; . 

Anotherabuse exists, which is unknown atany other Fheatre; we 
particularly allude to each person being obliged, evetr for admis- 
sion to the gallery, to get a ticket in exchange for money, as none 
is received at the door.—Either the manager suspects he has had 
thieves about his ears, or wishing to make himself of more impor- 
tance than he is, takes this method to, annoy the public, by k 
ing them in the rain or cold for minytes before admission en Be 
hed: many strangers who, perhaps, cannot find time to go to the 
Theatre before half-price, and. wishing, naturally enough, to get 
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a good sBatyprgg Qceed at 
money to"the varjous door. 
with “ Sir, you must go and 
with moiey. hake he 

Another injudicious measure is ‘the iew regulation of causing 
admission to b iven to the imptic (who, attend: at half-price) 

recisely at hi o'clock, whether the act is off or not. 


7 
e regult of this, isa scene-of turbulence; uproar, , i 
; ‘ine Tota bothers Aube we 


in admission HY “Yenderin 
¢ a ate int driven heck 


a ticket, you mnt some here 


unexampled ; for. instance, what cou ore , the 
full price audience on the night of the representation of Mac- 
-bethy when, in the most interesting part of the Banquet scene, in 
rushed those who gained admission at eight o'clock, making it 
impossible to hear a single word utterred on the stage—the whole 
of the last ten minutes occupied by the performers in the 3rd act, 
was ae Pantomimic 1 We will resume this subject in our 
next. 








‘We have received the following ably-written Letter, in answer to our query re- 
specting the Stove affair, and we give it:insertion. precisely in the form it reached 
our bands, our correspondent has our warmest thanks, 


To the Editor ef the Theatrical Observer. 
Sir, \ 
AN reply to your query, of “ where jis the stove” which lately oc- 
cupied a place in the Pit: I beg to inform you, itis placed in a similar situation in 
the Bury Theatre, where the company perform in the month of October, a time of 
the year, which of: course, after.a hot summer, it is less likely to be really wanted 
than in. the month of February, ia a New, Building, after and, during a tedious and 
severe winter, The heat which is said to be comveyed underthe boxes by flues, is 
certainly FLOWN also to Bury ; or it is Buried so deep, as to be totally useless : 
aud the iron railing which surrounded the said stove, is at present in the wardrobe, 
ot the Norwich Theatre, as a guard iron. : xo th ; 
Your correspondent C, discloses either great want of Theatrica] judgment, or in- 
discriminate partiality. Mr Arlan is undoubtedly the greatest acquisition the Theatre 
has been possessed of for the last thirty years.—Mr Barton was certainly equal to 
lim in all points save one, and that was arising probably. from some defect in the for- 
mation of his mouth, or lossof teeth,as a. person sitting ata small distance from 
the stage, could never hear the end of any sentence delivered by that gentleman. 
Mr Arlan’s performance of Faulkland was any thing but a failure, is certainly 
very superior to the late Mr Connor of Covent Garden ; indeed his scene in the 2nd 
act. with Acres, was every thing the captious lover could evince, and in act the 3rd, 
his scene with Julia, and immediately after her departure in tears, was a highly 
meritorious piece of acting, and shewed adeep discriminating mind, and thorough 
know'edge of his author. The Norfolk Chronicle damned this in toto, but why 
it did so, is beyond the comprehension of any one who witn it. Mr Balls as 
Captain’ Absolute, was gay, easy, afid gentlemanly.—Mr rton’s Sir Lucius 
was not so well played as that gentleman has represented it The less that is said 
of Acres the better. Mrs. 7 awaans Lydia Languish, was infinitely superior to 
Miss Foote’s and.was as faultless as any Lydia out of London.—Miss Lawrence pos- 
sesses a face too handsome to be séen with effeet on the stage, her face is exactly. 
what a garden scene would be, were it painted in the manner of a fine landscape, 
it-would appear what it was not : young and beautiful as she is, she looks aged. 


X. ¥. Z. 
By the bye what a pity it is that the Farce of X. Y. Z. is. not performed. Sher- 
win would be an inimitable Ralph Hempseed, 
On Wednesday, Feb, ist. 1827, was performed the Comédy of 
CHARLES THE SECOND. 


Tuts lively play is the production of Mr. John: Howard Payne, and was first per- 


formed at Covent Garden, in the year 1824,; jt, i ded on a,printed Copy of 
La Jeunesse de Henri V. of which a number of have appeared. The inci- 
dents and situations are nearly the same, but the ‘differs essentially thr 


out; especially inthe part of Captain Copp. Thesopgeiare by a very — 
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accomplished young Lady, whose name ver been.pulilicly promulgated. It has 
rere dae nag bn ui rich de ded i buh at the Norwich-Theatre, bat not 
with suelreclat this ’deason ‘ds in! the lage. iva good deal of point, hamour, and 
sentiment inthis Comedy, ;and what >is) better, there is none of ‘that buffoonery or 
obscenity which marks the character of the piece, acted a few evenings ago, called 
Rothestér, which 'we hope is consigned with the Pilot, ‘to the temb of all the 
Cagalets.”’. 

Miss Fhillips, as Mary, gave! the first» soug, ‘‘ Oh! not when other 'Eyes may 
Read,” with et sweetness and y=! pam we agree with our correspondent, 

over, 


; « Crotchet” that she, like Miss M. Glover, has een brought out at too early « 
Hg period of life;—-and we will'give her this’ a int, that unless she takes great 
4 care of her health, another such winter as this, ‘willeonvince her that our foreboding 
4 will be verified to the very letter, This yoong Gady in herdialogue must try to.speak 
4 a little Idnder ; her bashfhl timidity. before an audience is a solid proof of her:mo- 


desty, but'she oiglit’to be mote aspiritig, thé Duet with Mr Williamson was cor- 
rectly and chastely sung. 
Mr Sherwin as Captain Copp, was by no preent éqaal to Mr Chippendale, he was 
4 literally a“ Fish out of Water,” his description, however, of his last interview, with 


hix'dying brother, wlierein the charge of Mary’s care and safety is reposed ,in his 
hands, was a piece of'fine acting, and the words as feelingly deliveréd. 





‘£6 the Editor of the Theattical Observer, 
Sir, 
Approving most highly, of your metitorious and disinterested ex- 
ertions to correct the errors of our Theatrical performances, I am induced to offer 


my feeble aid inthe following hints upon that department, requiring, perhaps, more 
improvement than any other, and on which your remarks hitherto have not, in my 


4 hamble opinion, been sufficiently pointed or correct ; you will pardon me, therefore, 

¥ if I should in some measure presume to criticise the critic. I allude to the music of 

" the Th by which t mean the singing, the noise fromthe orchestra not, cotaing 

. prem any definition’of the term. .Poor Mr Mueller! I never sea him in the midst 
of his | 


ward squad without strong feelings of compasston. ' He thas evidently had 
a good German education aud is really avery superior player; he, therefore, is 
much to be pitied, and deserves a better lot. 

Miss Phillips may be a “ Sweet’ Warbler ”’ in ve air, requirieg neither com, 
pass’ mor execution, but her voice though remarkably fine,’ as as it goes, is 
quite unequal to any exertivn ; and when she mee ae she is sure to sing out ‘of 
tune. She appears not to have applied herself utly tegbe etndy and cultiva- 
tion of the science, to be qualified for a successor to Miss Goward and Miss Cramer. 
The latter of these ladies, was an excellent musician, and ‘though lamentably de- 
fective in her intonation, sang with considerable exeéution, generally well in tanc. 
I wish I conld say so much for her successor, who excites pity whemshe fails to 


mb 3 


7 please, and receives applause where she wants confidence, She is in truth, an in- 
is teresting young lady, and it is mach to be regretted that her friends did not prevent 
her premature appearanee. 


Mrs Hannam’s singing is an insult to a Norwich audience ; her rr Ripe,’ was 
offensive in the highest degree, the melody is pretty good, and if well managed, 
tells well ; but badly given is intolerable, her ornament at the conclusion, was de- 
cidedly the most wee flourish I ever heard from a singing b> as 
Benson was bad enough, but ‘a’ perfect Curioni, to this Mr Wi n, his 
natural and feigned voices. ate 20 bailly joimed, that, was he out of 
sight, the audience might take his performance for a catch on two voices, Let 
me recommend hinr to practice hard, endeavouring to use his falsetto firmly, when 
he can produce no tone in his natural voice, without shouting s 2 28 it labo apgoere 
to be in great pain, when he sings above D, and ifhe is not, it is easy tosay are. 
His utmost efforts will not bring him nearer than half a tone of the mark he intends 
to hit; if he could contrive to take the poker out of his back, and look a little less 
like a gentleman’s servant, his acting would be more bearable. The rest of the 
Opera Persone I leave to you, and if the aboye remarks are by some deemed too 
severe, I am convinced they are in unison with the feelings of your musical readers. 


a i am, Sir, 
~ Your most Obt. Servant, 
(GROTCHET 


r re lll lo Pa Be 
r Tuis extraordinary and: attractive production, was-throughout 
: performed in the most creditable manner; it-was really ahigh treat 
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to witness it ; every actor and actress did their duty, —it was alto- 
gether a most completely finished piece. The hero, Paul Pry, in 
the hands of Mr Sherwin, was fully equal to Liston’s, for whom 
the Comedy was written ; nothing escapes the vigilant curiosity 
of this officious gentleman, even the sacredness of a letter, or a 
Lady’s bed-room are violated and sacrificed to his impertinent zeal 
to zet at the knowledge of other people’s affairs; he is a sort of 
Will o’ the Wisp, here, there, and every where, but now and then 
gets laconically cut, from those who are eternally bored almost 
to death by his repeated intrusions. 

Mr Smith ss the nervous Witherton, the slave to circumstance 
of habit, and the dupe of a low and artful woman was excellent, 
his look exhibited throughout every scene in which he appeared, 
the strong dominion of Mrs. Subtle’s sway ; the prejudices, the 
timidity, the hesitations, of this old deluded doating fool, were ad- 
mirably and most effectually pourtrayed.—To be continued in our 
next. 

On Thursday the 23nd of February, was performed the Play 
of the CASTLE SPECTRE, and for the last time the PILOT. 


We have no room for Criticism. 





On SATURDAY, February 24th, 1826, will be performed the 
Play, interspersed with Music, of 


THE SLAVE. 


Gambia (the slave) Mr ARLAN 
The Governor of Surinam, Mr WHARTON 
Col. Lindenburgh, Mr G. SMITH-Cap. Clifton, Mr HARRISON 
Malcolm, Mr WILLIAMSON—Matthew Sharpset, Mr BALLS 
Sam Sharpagt, Mr SHERWIN—F: ota. BAKER 
Somerayke, Mr BEACHAM—Gaoler, Mr CLIFFORD 
SLAVES, GUARDS, &c. 


Zelinda, Miss PH}LLIPS—Stella, Mrs BALLS 
Mrs Lindenburgh, Mrs HAMERTON-Miss V. Frump Mrs WAT. 
Zelinda’s Child, Master WATKIN SON 





A COMIC SONG, BY MR. BAKER. 


After which, the admired Farce of 


FREE AND EASY. 
Mr Courtley, Mr ARLAN—Sir John Freeman, Mr BALLS 
Richard, Mr WILKINSON—Michael, Mr BAKER 
Ralph (with a song) Mr SHERWIN 


Mrs Courtley (with songs) Miss PHILLIPS 
Euginia, Miss WiLLIAMS—Gertrude, Mrs BAKER 
Cook, Mrs D. SMITH 


Fo CORRESPONDENTS.—Enugenio of Cossey, will find that we have anticipated 
his remarks by what we have written in No. 1, of the Dramatic Review, even 
if we had not done so, we. could not have inserted his note ; because we are deter- 
mined never to make our Publication the vehiele for personal hostility. 

A. T. K. shall have insertion in our next—we are to him for his observations 
on the Castle Spectre. ; ryt 
ate ; A el-Street, Norwich, 




















: 
* 
4 
3 
3 
A 


IID we 





